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WHO KNOWS WHAT EVIL LURKS IN THE HEARTS OF MEN? 

HOW MANY INTRODUCTION TO HOW MANY WORKS STARRING THE SHADOW HAVE BEGUN THUS? IT’S NOT JUST A 
QUESTION, IT’S A LURE. A PRIMAL CALL INTO THE DARK, INTO MYSTERY, AND IT’S WHY I’M HERE WRITING THIS 
TODAY. STARTING WITH THE RADIO SHOWS MY FAMILY WOULD PLAY FOR ME, AND BUILDING TO THE 1994 MOVIE THE 
SHADOW, MY INTEREST IN THE SHADOW GREW AND GREW. I TRACKED DOWN HIS PULP AND COMIC APPEARANCES, 
FROM ACROSS THE ERAS, AT FLEA MARKETS AND IN BACK ISSUE BINS. HERE WAS SOMEONE TRULY CHTHONIC IN 
NATURE, SOMEONE WHO PREYED UPON THOSE WHO PREY UPON THE INNOCENT, WHO TURNS THE EMOTIONS THEY 
ENGENDER BACK ON THEM. THE SHADOW WAS MORE THAN A MAN, A PRIMAL BALANCER OF THE SCALES. WHEN I WAS 
YOUNGER, THAT ALONE MEANT I COULDN’T LOOK AWAY. 

AS AN ADULT, THERE IS A DEEPER INFATUATION FOR ME. THE SHADOW KNOWS THE EVIL IN THE HEARTS OF MEN. HE 
KNOWS THE SECRETS WE HIDE, HE KNOWS THE DEPTHS TO WHICH HUMANITY CAN SEEK. AS HE SEES INSIDE US, HE 
CHALLENGES US TO LOOK INSIDE OURSELVES AS WELL, TO LOOK INTO THAT PLACE IN OUR HEARTS WE MIGHT NOT 
LIKE TO ENGAGE. BUT THE SHADOW IS BRAVE ENOUGH NOT TO LOOK AWAY, AND SO TO WE SHOULD BE BRAVE. THIS 
HAS ALWAYS MADE HIM SINGULAR TO ME, A FORCE, A MYSTERY INHABITING A RATIONAL WORLD THAT DOESN’T HAVE 
TO LIVE BY OUR RULES. HE IS A BAD MAN FORCED TO DO GOOD, WHO HAS PLUNGED THE DEPTHS OF HIS OWN HEART 
AND IS THUS READY FOR THE WORST THE WORLD CAN OFFER. THIS COULD SEEM NEGATIVE, OPPRESSIVE, BUT I FIND IT 
EMPOWERING. THERE IS STRENGTH IN WHAT THE SHADOW REPRESENTS, IN THE JOURNEY HE UNDERGOES IN SHADOW/ 
BATMAN...TO KNOW. IT IS A STRENGTH TO NOT LOOK AWAY AT OUR MISTAKES, OUR FAULTS, TO NOT TAKE THE EASIER 
PATH, AND RATHER TO LOOK OUR MISDEEDS AND IMPERFECTIONS RIGHT IN THE EYE. AND IN THAT PLACE WE CAN 
OVERCOME THEM. AS THE SHADOW TAKES THAT JOURNEY, TO TRULY GIVE UP HIS SELF-LOATHING AND SHAME AND 
ACCEPT WHAT HE’S DONE, HE WALKS THE STEPS OF A MYTHIC JOURNEY WE ALL MUST TAKE IN OUR LIVES: 

THE JOURNEY INTO ONESELF. 

THE SHADOW IS THE PRIMAL VOICE, THE INVITATION TO JOURNEY INTO THE DARK, WHERE 
LURKS NOT JUST HORROR...BUT DISCOVERY. 

JOIN US THERE. 










r WATCH 

ME, SHOATS 
ANO SHEARLINGS — 
LET'S WELCOME 
, THE NEW 
k YEAR! a 


YOU'RE ALL 
SO GROSSLY 
UNIQUE/ ANP 
TRENDING! 


7 POLLOTRONS ~ 

WILL MAKE YOU 
PRETTY! JUST PUT 
THEIR FACE ON 
, YOUR FACE, 
k ANP— A 
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ARE THESE... 
THINGS?! 


MASKS TOUCH 


THAT'S 
ROBIN? 
HE'S JUST 
A KIP! 


I'M ALSO 
ALLERGIC 
TO PEOPLE 
WHO GIVE 


m/j 


V.'JjSRm 






EYES 


mil- 







—FOR 

THESE 

MASKS. 


IT'S LIKE ^ 
I'M THE ONLY 
ONE RAISEP BY 
ASSASSINS, a 


HOLP ON. STOF 
SCREAMING. 


T SET IT ^ 
AWAY FROM 
ME/ GET IT 
l OFF! a 


PIP YOU THINK 
I WOULPN'T BE 
WATCHING 
^ FOR YOU? 


f I ROUNPEP ^ 

THEM UP. THEIR 
FACES WERE ALL 
PINK, RESURRECTEP 
ANP WRONG, 
k BUT I FIXEP . 

L. them. A 


MY PEAP 
POLLOTRONS. 
PO YOU NOT 
. SEE? 


f I JUST ^ 
WANTEP TO 
OPERATE AGAIN. 
I JUST WANTEP 
. MY TOYS 
L BACK... A 


SOMEONE ^ 
MAPE THEM 
PERFECT PUPPETS, 
ANP THIS TIME IT 
^ WASN'T ME. a 


NHAT ARE 
DU TALKING 
ABOUT? 






























































MANHATTAN. 
NEW YORK. 


YOU GOOP, 
VALENTIN? ME 
ANP THE BOYS 
FIGURE THAT'S 
YOUR NATURAL 
HABITAT. 


WHO'S 

WORKING 

FOR 

WHO? 


THAT RIGHT, PYG? 
MAYBE CAPTAIN 
CARPONA CAN MAKE 
THINGS EVEN 
L MORE— ^ 


WHAT'S 
THAT, TIGGY- 


THAT? 


YOU'VE 

GONE 

SHY. 


SOMEONE... 
SOMEONE 
MAKE SOME 
MOUTH 
NOISES.../ 


MIGHT BECOME 
UNBALANCEP 


















































THE 

SHADOW 

WILL SPEAK 
WITH YOU. 









I AM NOT YOUR 
MOTHER, LAZLO 
VALENTIN. 


THOUGH 


GOTHAM IS 
YOUR WORLP. 


TO KNOW WHY 
YOU'RE SULLYING 
NEW YORK. 


f YOU'RE ^ 
ALREAPY 
SQUEEZING IT 
OUT MY EARS. 
MAYBE HAVE 
A LOOK FOR 
L YOURSELF? . 


ARE y OU THE ^ 
( SHARP MOMMY ■ 


V OR THE SOFT M 

['j /J 



fcL .1=9 

® ,ITt J 


Kpf 


w "~j 











' I FOUNP A MESSAGE ^ 
INSIPE THEM, WITH NO 
EXPIRATION PATE. FOR 
YOU...I PUSHEP IT TO THE 
FRONT OF MV GOURP 
L SO YOU COULP A 


ROINK. CAN'T IT? 

THEY BROUGHT 
MY POLLOTRONS 
BACK, BUT I HAP 
TO LOOK UNPER 
^ THE HOOP. A 


YOU'RE WEAK .. 
ANP YOU'LL STAY . 


^ BECAUSE 1 
OF WHAT YOU 
WON'T APMIT. 
EVEN TO 
YOURSELF, 

L SHOAT. y 


THE 

SHAPOW 

POESN'T 

KNOW. 



^%tSI 




AR8 WISH! 


jSfcT 


w x . 

Mm 























































r "SOMEONE ^ 
MAPE THEM 
PERFECT PUPPETS, 
ANP THIS TIME IT 
k WASN'T ME." a 


r ...WHO ^ 

BROUGHT YOUR 
POLLOTRONS BACK 
FROM THE PEAP, 
k PYG? A 


► SCRNNINE i 
PRTR FIEU75. 
RESULTS: 

565,000,000 

UNIQUE 

. INSTANCES, a 


V BAT-OPS: 1 
BEGIN CASE 
FILE 118114. RUN 
4-P SEARCH. 
KEYPHRASE: 
"SILENT 

L SEVEN." A 


. BLACK TERROR VS 


INVISIBLE 

HANP. 




Y THE LAST ^ 
' REPORT WAS 1 
THE MURPER OF 
THEIR RUMOREP 
LEAPER, OVER 
HALF A CENTURY 
l AGO. THEN , 
L NOTHING... A 


THE SILENT SEVEN 


..WOULP 


WERE LIVING 




it 

fj 

m 





















































JAMES 

MORIARTY. 


SAIP IS TRUE, 
MORIARTY'S 
PEATH WASN'T 
L ANENP... a 
















MANHATTAN. 
















































r you ^ 
KNOW MY NAME! 
GRANPFATHER WAS 
RIGHT, YOU TRULY 
ARE THE WORLP'S 
GREATEST 
!)W PETECTIVE. s s 


r WHICH ^ 
MEANS YOU 
SHOULP KNOW 
IT'S IMPOSSIBLE 


r SO, THAT " 
LOFTY GOAL 
CAST ON THE 
ROCKS, YOU'RE 
HERE. YOU'VE 
l FOUNP . 














r YOUR ^ 
MASTERY OF 
THE OBVIOUS IS 
WELL-HONEP, 
L FATHER. 


WITHOUT 

V ME, YOU'P HAVE 1 
BEEN TRAMPLEP BY AN 
ARMY OF POLL SOLPIERS 
INSTEAP OF GLOWERING 
OVER A SEA OF USELESS 
PUPPETS PARALYZEP BY A 
SIMPLE NERVE STRIKE— 
v MOTHER TAUGHT ME > 
THAT ONE. ^ 


I SUPPOSE 
YOU'VE COME TO 
SAY THIS WHOLE 
THING IS A BAP 
^ IPEA? a 


TRY 

AGAIN? 
















\ S' 

i, -IS 

° 11 

HK / 1 






















I'VE UPGRAPEP 
SAY MASK WITH HOLT- 
TECH. CAMERAS 
CANNOT SEE ME. 
TRY AGAIN? 


I HEARP PYG'S 
GUTWAILING. 


I'M 1 
ALREAPY 
INVESTIGATING 
THIS "SILENT 
v SEVEN." J 


r 1 EXAMINE? 7 
THE FOOTAGETHE < 
POLLOTRON'S BOPY 
. LANGUAGE. THEIR « 
SKILLS. A 


...IMPRESSIVE. 

SOMEONE 
SHOULP CALL 
THE POLICE. 








































I r THE 

f POLLOTRONS 1 
HAP THE SAME 
MOVEMENTS. THE SAME 
BOPV LANGUAGE, 
SPREAP ACROSS 
^ HUNPREPS OF A 
k. PEOPLE. 






: KNOW YOU 
HINK YOU'RE 
SMARTER 


"PAP." 





















ISSUE TWO COVER 

BY TONY DANIEL I COLORS BY TOMEU MOREY 













AN ABANPONEP 
TITANS OUTPOST. 









S/M 
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r YOU ^ 

REALLY THINK 
A BAT-SUIT 
SCARES 
k ME? a 


NOW 

I'M COMING 
FOR YOURS— 

. SSCK./ 


\ ^puppITsU \ ™ LM 

1 I WANT THE / ' /TfN V SEVEN." 

\strings. J - s 

■ /# • 

IP r o* '« 


jH l 

gl>5^| 

L ,/^ ARE YOU ^ 

^ YOU BIG \____ 

,a ' fflfn 


Wm LISTENING 

Vl TO ME, BEHINP 

CAME INTO MISTAKE/ 

HOME. 

ffw?3 

THOSE EYES?^ 

. n 

■i 

Jpfc^® 4 

y£k ■ iBL j 

mv rm-m\. Wdl j |i 
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THE BATCAVE. 


f INPEEP, ^ 

9 SIR. IF YOU " 
WEREN'T SPYING 
ON THE BOY, YOU'P 
. NEVER KNOW TO ' 
L WORRY A 


r IRONIC. ^ 
YOU'RE 
WATCHING ME 
FROM THE 
REGENCY ROOM, 
L ALFREP. 


r SIENRL 1 
INTERFERENCE 
PETECTEP. 
SOURCE 

^ UNHNOIAJN. 4 


FINP ^ 
IT/ /VOW'/ I 
NEEP TO BE 
. THERE / . 


WAIT— ^ 
THE FEEP/ 
COMPUTER: 
RE-ESTABLISH 
SURVEILLANCE/ 


TONIGHT, YOUR 
SON'S FATE RESTS 
IN THE HANPS... 



iff ? * 

Egg GOTHAM. ■ 





























ONLY YOUR 
MASTER CALLS 
ME THAT NAME, 
MURPER GOLEM. 












I WATCH 
EVERYONE, 
[7AM IAN. 


^ YOU HIP ^ 
YOUR NEW YORK 
OPERATION FROM 
ME, I7AMIAN. OR 


~ BUT I LET ^ 
IT GO AS LONG 
AS I COULP, 
BECAUSE YOU'RE 
. MY SON. * 


YOU YOURSELF 
HAVE LONG PUSHEP 
BACK AGAINST YOUR 
TEACHERS. 























THIS FOOL 
SAVEP YOUR LIFE, 
PAMIAN WAYNE. IT 
NOW BELONGS TO 


r ...WHO 1 

IS THIS 
RIPICULOUS 
^ FOOL? A 


' ENOUGH, 
SHAPOW. WHY 
WERE YOU 
FOLLOWING 
k ROBIN? 


I PIP NOT FOLLOW 
YOUR BOY, BATMAN. 
I FOLLOWEP THE 
SILENT SEVEN. 


Y - PYG 

* MENTIONEP ^ 
THEM IN NEW 
YORK. ONCE I 
STARTEP PIGGING, 

. THE HOLE KEPT 
L WIPENING. ^ 


POLICE ~ 
REPORTS. 
FINANCIAL 
STATEMENTS. 
PEVELOPMENT 
CONTRACTS. 


T the SILENT 
SEVEN HAS BEEN 
EVERYWHERE FOR 
AT LEAST A CENTURY, 
MOVING BENEATH 
^ SOCIETY. A 


Y IT'S LIKE ^ 
MASS HYPNOSIS. 
BUT ONCE I KNEW 
I SAW THEIR 
k WORK EVERY- 
L. WHERE. a 


I PON'T 
KNOW HOW 
THEY PIP IT. 
NOT YET... 












THE 

POINT. 


ONCE, I TOLP YOU 
THERE IS A PARKNESS 
THAT LIVES ALWAYS IN 
YOUR PERIPHERY. 


THE STAG CAME FROM THERE. 
ANP WITH THE PESTRUCTION 
OF SHAMBA-LA, I AM ONE 
OF THE FEW REMAINING THAT 
KNOW ITS SECRETS. 


THE POINT, BOY, IS THAT I 
AM NOT THE ONLY ONE THAT 
KNOWS WHAT EVIL LURKS IN 
THE HEARTS OF MEN. 




I I KNOW HOW, 1 
■ BATMAN. 





r>, .... 





















TELL ME 
AGAIN 


r :.PYB. 1 

TO THINK, OUR 
CONSPIRACY 
REVEALEP OVER 
HIS PAMNEP 
VLOST TOYS. A 


THE ^ 
r DETECTIVE > 
ANP THE StfAPOW 
ARE NOTHING. FOR 
EIGHTY YEARS 
WE'VE TURNEP 
L SOCIETY ON ITS A 
AXIS. 


YOUR 
USE IS 
OVER. 


r MORI ARTY n 

MAY HAVE NEEPEP 
SEVEN TO RULE THE 
WORLP, KHAN. WE 
KEEP THE NAME IN 
k HIS HONOR... y 




f PrPti 




-j lf\ \ 

< ^ 


U 15 

ss 

s 
















...BUT ALL ^ 

\\ ever 

\\ J^T NEEPEP WAS 

WmmLijI 

" ( JJ/ 

^ M3 Jj%|WIS|HL wo- ^ 

f TRUE 

ENOUGH, 

lv^ |> ^£3i 

m/ 


4Z. GHUL. IS 1 

BUT KNOW 

lmdk\/r l %a| 









we 

~ STOLE MORIARTY'S 
CRIMINAL NETWORK. 
YOUR PEAP MEN SIT IN 
SEATS OF POWER 
k ACROSS THE 
GLOBE, 


Y yins-ko is 

' NO MERE MAN \ 

LIKE YOUR PETECTIVE. 
HE IS A PANTHER. ONLY 
BY CLOUPING HIS MINP 
COULP I ASCENP TO 
L THIS PLACE OF A 

power. A. 


Y SMALL MEN ^ 
WIN TOPAY WHILE 
GREAT MEN STEAL 
TOMORROW, KHAN. 
ONE SO YOUNG AS 
YOURSELF COULPN'T 
L UNPERSTANP. A 


Y BATMAN ^ 

CLAIMEP SUCCESS 
AS WE CLIMBEP A 
SACREP CRIMINAL 
LATTICEWORK TOO 
GRANP FOR HIS 
. PROFANE EYES . 
^ TO SEE. A 


r SOCIETY ^ 
APVANCES AT OUR 
ALLOWANCE. WE 
HOLP THE RUPPER 
k OF HISTORY. a 


AS HAS 
ALWAYS 
BEEN MY 
RIGHT... 


r PO WE 
INTENP TO 
ALLOW THEM 
THAT? 









STOP 

TALKING 
OVER me; 


THEN OFFER 
SOMETHING, 
BOY. 


r ROBIN ^ 
PISCOVEREP 
THESE "PEAP MEN" 
WERE ACTING WITH 
ONE MINP. NOT 


r WHOEVER ^ 
THEY ARE, THEY'VE 
GOT A CENTURIES- 
LONG HEAP START. 
IF WE'RE GOING TO 
UNSEAT THEM...WE 
k NEEP TO WORK . 
L TOGETHER. A 


LIKE ME, HE HAS THE POWER TO 
CLOUP MEN'S MINPS. UNLIKE ME, 
HE WAS ABLE TO MASTER THE ART 
OF NECROMANCY. I THOUGHT HIM 
LONG PEAP. 


Y ROBIN'S 

ATTACKERS WERE 1 
N.Y.P.P. KHAN MUST USE 
THESE PEAP MEN TO 
GAIN INFLUENCE 
. FOR THE SILENT A 
L. SEVEN. 


WHAT? 


I YES. THE MINP OF 


|| SHIWAN KHAN. 


1 A PESCENPENT ( 

■ SENSHIS KHAN. ONE 

■ THOUSANDS. BUT 

■ ONLY ONE TRAINEE 

■ SHAMBA-LA. 

DF 

of 

THE 

7 at 














r THIS ATTACK 
HAPPENEP IN MY 
CITY/ THE PLACE 
J CLAIMEP AS 


YOU WOULP BE 
PBAP WITHOUT 
US, BOY. 


YOU KNOW' 
WHERE YOU 

:an put your 

OPINION, 
FOSSIL. A 


NO! WHEN ~ 
I LEFT THE 
LEAGUE OF 
ASSASSINS, I 
PIPN'T KNOW 


IT'S TIME 
FOR YOU 
TO TRUST 
















YOU 

f MISSEP THEM 1 
TOO, SHAPOW. 
FOR ALL YOUR 
"WEEP OF CRIME" 
NONSENSE, YOU 
L LET THEM RUN 
WILP. f— J 


MAPE THIS 
WORSE. 


CONTROL 

YOUR 

EMOTIONS. 


I YOU PIPN'T 
TRAIN ME TO 
REPLACE YOU, 

L SHAPOW !f 


YOU TRAINEP 
ME TO CLEAN 
UP AFTER j 


\H 

j^W i^J SHIWAN KHAN. YOU 
BROUGHT IT HERE. 
AGAIN. JUST LIKE 
Vfv THE STAG. ^ 

1 , t 

H THE SILENT SEVEN 

3 HAVE ALWAYS BEEN M 

■ HERE, BRUCE. YOU 

■ WERE INCAPABLE ■■I 

■ OF SEEING THEM. 
























I LOST EVERYTHING FOR 
IT/ I AM PAMNEP TO THIS 
COWL FOREVER! PEATH 
WOULP BE MERCY! 


PROVE 
EVERYONE 
AWAY. YOUR 
OWN AGENTS 
LOATHEP 
. YOU/ A 



1 SHAMBA-LA IS 
GONE! YOUR PAIN 

1 IS THAT OF A 

SMALL MAN! 


—- 1 



(1 ANP YOUR ■ 

fl TANTRUMS PRIVE ■ 
J YOUR OWN SON TO H 
1 RUN TO HIS PEATH! 






/ •. / i — "j 






T U 0 * ■■— 





I S#E is 

SONS' SONS, YOU 

SIMPLETON! 














































INCLUDING 


r YOU'RE ^ 
NOT ANGRY 
AT ME. NOT 
REALLY. ANP 


^ I TOLP ^ 
YOU I COULP 
HELP YOUR 
MISSION BE 
ABOUT MORE 
THAN JUST 
PUNISHMENT. 


THAT STILL 
INTERESTS 
YOU... 


...IT 

STARTS 

NOW. 



wn**- _ - 

tfOj 

rWB 



Jti * 

\\ * 









f THEY MIGHT SEEM 1 

INVISIBLE, CRANSTON. 
BUT THE PEAP MEN ARE 
WORKING THROUGH OUR 
INSTITUTIONS. INSTITUTIONS 
HIPE IN PLAIN SIGHT, 
k CONTROLLING ANP A 
CURATING, 


* LUCKILY, ^ 
I HAVE AN 
INSTITUTION 
OF MY 
k OWN. j 


"ALLARP 

CRANSTON?" 


BE PUMMY 
CORPORATIONS, 
WAYNE. FIRMS 
, STAFFEP BY , 
k PEAP / 


f TIME TO ^ 
FLUSH THEM 1 
OUT, CRANSTON, 
MAKE SOME 
MOVES IN THEIR , 
V WORLP. J 


7 Ah, MISTER ' 

WAYNE. I 
PIPN'T EXPECT 
YOU ANP 
k YOUR...? A 


V SETTLE ^ 

IN, LUCIUS. 
THERE'S WORK 
L TOPO... A 










































































WAYNE ENTERPRISES. 


' WHEN ^ 
MORI ARTY 
FOUNPEP THE 
SILENT SEVEN, 
CRANSTON, HE 
PIPN'T PLAN 
FOR FORENSIC 
ACCOUNTING. 


HIS > 
HOLPINGS 
HAVE SPREAP 
THROUGH THE 
MARKET SINCE 
. HIS PEATH.. . 


' THE HIGHEST ^ 
PENSITY OF 
MORIARTY LEGACY 
FUNPS IS WITH THE 
FIRM MAXWELL - 
v GRANT. y 


Bsaiii 


THAT'S 

SILENT 

SEVEN 

MONEY. 


SHALL 
WE PUT A 
MATCH TO 
IT? . 




r WAYNE ^ 

VENTURES SHORTS 1 
MAXWELL-GRANT 
L CAPITAL. A 


^ MAXWELL- ^ 
GRA/VT FORMERLY 
A LEAVER IN 

COMMUNICATIONS 


r MARKETS x 
REACT TO 

EARLY MORNING 
k MO^E. A 


' WAVJVE 
CEO. LLOL/S FOX 
COULP NOT BE 
REACHEP FOR 
S COMMENT, r 


POES BRUCE 
WAYNE KNOW 
THAT WE 
k PONT? A 


Y OUR LEGACY > 
HOLPIN6S INFECT 
THOUSANPS OF 
SHELL COMPANIES. 
NO MORTAL MINP 
COULP UNCOVER 


...THIS IS 
WAYNE! 






f POING ^ 
NOTHING IS THE 
TRUE SHOW OF 
POWER. THOSE 
TWO ARE TRULY 
, BENEATH . 

w us - y 


r MY ANCESTORS 1 
PIP NOT NEARLY 
UNITE THE WORLP 
BY TOLERATING 


r TO ALLOW 1 
THE SHAPOW TO 
BELIEVE THAT HE'S 
PEFEATEP THE 
SILENT SEVEN, EVEN 
L FALSELY... A 









LITTLEMILL. 

1930 . 


IS OUT THERE, 
CRANSTON. 
ALONE. 


r THE BLACK ^ 
GLOVE, THE 
COURT OF OWLS. 
I THOUGHT I 
KNEW BIG 
L BEFORE... A 


WERE TH/ 
SIMPLE.. 


Y BUT THE ^ 

r ALTITUPE OF ~ 

THE SEVEN'S CRIMES 
IS SO GREAT, THEY'VE SO 
CONNECTEP THEMSELVES 
WITH THE WORKING 
L SYSTEMS OF THE a 

L. WORLP... A 
























CRANSTON- 


NOT! 


r the ^ 
SHADOW 
POES NOT 
RATIONALIZE, 

. MAN-CHILP/ 


APOLOGIZE, 
WAYNE. X AM 
NOT MYSELF. 


LIVEP A LIFE OF ' 
UNSPEAKABLE 
ACTS. YET, SOMEHOW 

W - MARSO LANE 

NOT EXPECT THIS KNEW WHO I 1 

ATTACK TO COME SO - A 

CLOSE TO MARGO 
LANE'S PEATH... 

. PERHAPS KHAN 

L. pip. A 


r SHE WAS ^ 
PEFIANT IN 
HER BELIEF IN 
LAMONT CRANSTON'S 
GOOPNESS, IN MY 


NEVER BE FREE. 
THE ENP TO THIS 
MISSION WAS ALL 
I HAP, ALL I 
WAS. WITHOUT . 








—KNOW 
YOU'RE SILENT 
SEVEN. A 


r ...BUT YOU ^ 

PIPN'T. I FOUNP 
THE CRIME SCENE 
PHOTOS. NO ONE 
COULP HAVE 
SURVIVEP THOSE 
L INJURIES. A 


f THOSE \ 
SAME TWO 
OFFICERS TRIEP 
TO KILL ME. THEY 
WERE PEAP 
MEN. ANP SO 
l ARE YOU. J 







WAYNE MANOR. 


THE PEATH OF 
CRIME MUST BE 
ABSOLUTE. 
















































































* ALMOST ^ 
EVERY NETWORK 
COVEREP THE SHORT. 
MAXWELL-GRANT WAS 
IN FREEFALL... 


P THE MARKET, THE ” 
r MEPIA...CORRECT5P 1 
THEMSELVES.. LIKE AN 
ORGANISM HEALING ITSELF. 


MAXWELL-GRANT 
BOUNCEP BACK IN 
SECONPS. 


EXPLAIN IT, BRUCE. 
THIS MORNING? IT WAS 
NEWS EVERYWHERE. 
THEN...SOMETHING 
to HAPPENEP. A 


...IT'S 

LIKE IT NEVER 
HAPPENEP. 


OUR MOVE SHOULD'VE 
GUTTEP THEIR HOLDINGS, 
AND THEY BUT BLINKEP 
TO COUNTER IT. 


r NOT LOOKING AT 
THIS RIGHT. IF WE'RE 
GOING TO DRAW OUT 
THE SILENT SEVEN, 
WE NEEP TO BE 
k BIGGER. MORE i 
^ PROVOCATIVE. A 


□pjl 


| AND IT APPEARS WE'VE 1 
1 LONG BEEN THERE. I 




















On 

-i.wifl 



Vv/HI 

* Mam 

I ifc 




PO YOU THINK WE 
HAVEN'T WATCH EP 
IT FROM THE FIRST 
^ BRICK LAIP? y 


YOU WATCH EP THE 
STAS PIE HUNPREPS 
OF TIMES. THE PEATH 
OF MY PUBLIC FACE 
W MEANT LITTLE._ A 


YOU STRUCK ME POWN 
ANP HANPEP ME THE KEYS 
TO HEAVEN....A TRICK I 
LEARN EP FROM OUR 
, GLORIOUS FOUNPER, 
MORIARTY. 


W' SHAME 
THAT HE PIP NOT 
SURVIVE OUR COUP. THE 
SEVEN BECAME TWO, 
ANP TOOK CONTROL. 


...FOR 

NOW. 


WEEKS INSTEAP OF 
GENERATIONS. YOU 
CALLEP POWN THE ^^H 
k INVISIBLE HANP, JKJ 

pv. yes... 

7 BUT 

./ AFTER ALL " 

* / THESE YEARS OF 

HR PERFECT, HIPPEN 
HHI CONTROL, PIP YOU 
^^H TRULY THINK I'P 

REVEAL MYSELF . 
X PUBLICLY? / 























































~ I SEE YOU ^ 
CONTINUE TO 
HIPE YOUR MINP'S 
FAILINGS WITH 
k BULLETS. J 


WE'VE 

STARTEP, 

THEN? 


#■//// 






THINK, WAYNE. ^ 
IF A WEAKLING 
LIKE THE SHADOW 
CAN CLOUP YOUR 
MACHINES, WHAT 


| w wpve r 

kS; 

ll FiLTH! \ ,j£ 


1 

p 








"NO ONE CAN PROTECT YOU. 

NOT YOUR AUNT. NOT YOUR 
MOTHER. NOT YOUR FATHER... 


V /* 

all the 

I 1 / MAPNESS...THE 

/ ATTACKS ...THE TIMES 


1T€~% 3 

I ANP RETURN...ALL 

I I PSSTRACTSONS WHILE 


K- 'I 

1 \ YOUR TRUE POSITION 

\ OF POWER... 


li y 






























r I'VE LONG ^ 
HELP THE SWORP 
YOU GAVE ME, 
GRANPFATHER. THE 
BLAPE THAT TAUGHT 
ME THE TRUTH OF 
k MY WORLP. A 












1 — I 

j / YOU'VE 1 

■) / ALWAYS HAP 

PI / THE EPGE IN I 

i BRUTALITY, 

1 \ YING-KO. BUT 1 



I \ THAT IS 

1 ALL - J 


pC 

\ H 




'-*TJ 

■ Vk ^jp 

(H FROM THIS 

U worlp. m 


vf iL 




r 

JTm 

r 8 


A 
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THE MINPS 
OF THE 
INNOCENT/ 


STARTING 
WITH YOUR 


...BECAUSE YOU 
CANNOT MASTER 
YOURSELF. 
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K I 

M 

V THE HIGHER M 
I ARTS ELUPEP I 
n YOU THEN AS ■ 
THEYPO 

you ] 

( REMAIN A 

■ PARROT RECITING 
WjL SHAKESPEARE... 1 

zi 

L f ARB NOT \| 
V TRULY A I 

MASTER OF \ 
MEN... J 1 

Jf i 1 

K 

x 




















































r you 1 

COULP HAVE 
POMINATEP 
BATMAN LONS 
AGO, 

L YINS-KO. A 


r BUT NO. ^ 
YOU LACK THE 
CONVICTION OF 
GREAT MEN, AS 
YOU ALWAYS 
^ HAVE. > 


I THOUGHT 
YOU WERE A 
PETECTIYE, 
BRUCE. THE 
PIECES ARE ALl 
^ THERE. 



Jmy PIP 'f x -\ ' 

^ Mt’W / YOU REALLY I'VE \ _ 

1 m ■ iJL think magic been working \ 

1 »■ MONKS SAVEP THROUGH you since \ 

1 > THAT MOMENT... 

1 mr ^\ AS WITH ALL MY 

E* \ 

I -IMMi / )V pea? men. / 

I i/ / 

1 1 VJ. w " 1 



















Y YOU 1 
' NEVER 
CAME BACK 
l FROM THE 
L PEAP. a 






ISSUE FOUR COVER 
BY KEVIN NOWLAN 















^ YOUCOULPN'T ^ 
HIPE THE SUBTLE 
CORRELATIONS IN 
YOUR PEAP MENS' 
ACTIONS. I HUNTEP 


y YOU RULE ^ 
FROM ABOVE, 1 
BUT YOU STILL 
HAVE FOOTHOLPS 
ON THE STREET. 
THAT MEANS ONE j 
L THINS... A 


YOU 

WATCHING? 


























^ SEVENTY-SEVEN 1 
SECONDS UNTIL 
GENERATORS KICK 
IN ANP SECURITY 
L REBOOTS. - 


r OPS= 
PATA-TALON 
PEPLOYEP. 
POWER UP TH 
L TERMINAL... 


VERY BAP, 
GRANP- 
L FATHER... j 





























WAYNE MANOR. 
THAT MOMENT. 


SHIWAN I 


SHALL 
WE REVISIT 
CRIME 
ALLEY? 
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THERE IS NO "FIGHT" 
UNTIL NOW I'VE BUT 
ALLOWEP YOU THE 
, ILLUSION OF 
L. FREEWILL. J< 


A VISION I GAVE 
YOU. LIKE ALL MY 
PEAP MEN, I'M IN 
YOUR HEAP, 

L BRUCE... A 


y YOU PUT ^ 
THE GUN IN YOUR 
HANP BECAUSE I 
COMMANPEP 


PO IT, FOOL/ 
YOU ARE BUT AN 
INSTRUMENT TO 
ME/ PULL THE 


















PON'T 
FI6HT ME! 
YELP, WAYNE/ 
THINK! 


I MUST 
FINISH THIS/ 
PO NOT 
MAKE ME— 


VA 





IT IS ^ H 


Hr finishep, m HHr 
W V YINS-KO. J 1 


jj \ 

1 /\ 


i 













g 
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iHH^i 
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/ *-Jf V ifeJl 













W YOU'LL ^ 
r NEVER KNOW 1 
WHEN I WAS 
WORKING THROUGH 
YOU, NEVER KNOW 
WHAT ACTIONS 
L WERE YOURS... j 


^ LOOK AT ^ 
THE STRONGHOLP 
THAT'S PROTECTED 
YOU SINCE YOU 
. WERE A BOY... a 


^...ANO KNOW^ 
I'VE WATCHEO IT 
SINCE BEFORE 
YOUR FAMILY NAME 


r TRUTH IS ^ 
MY FINAL GIFT TO 
YOU= YOUR STORY 
IS SMALL, NOTHING 
BUT A CHAPTER 


s 




MM 





/ j 

Ul 

tfaSyof. Jfi 











"...ANP THAT WE'VE 
LONG HELP RIGHTS 
TO A NATURAL GAS 
POCKET PEEP BELOW 
THIS PROPERTY." 


I/ZZT-- 

RCTIVRTEP, 

BRT-1. 


BAT-OPS/ 

REPLY! 


VZRCT-- 
RCTIVRTEP, 
BRT-1. . 



y*y 




























r WE ENTER ^ 
AA/Y SYSTEM AT 1 
W/LL, INCLUDING 
THOSE OF A TITANS 
JUMP-JET. THIS IS 
THE QUIET POWER , 
I WE W/ELP. J 


ABOVE NORTHERN CALIFORNIA. 


LIKE EVERYTHING 
ELSE, FLOWS AT 
OUR WHIM, j 


^ AS JTE 1 
SA/P SINCE YOU 
WERE YOUNG > 

* PAM!AN... J 


7^ OPS: HOW \ 
MANY OF THE 
RECOVERED FILES 
MATCH EXISTING 
V PATENTS? y 


GRANPFATHER?! 
WHAT?/ HOW 
ARE YOU IN MY 
. SYSTEMS? . 


~ YOU ^ 
CONTINUE TO 
EXIST AT MY 
SUFFERANCE. 


r YOU HAP > 
COMPLETE 
CONTROL OF 
v MY JET... j 


r I PO NOT ^ 
WISH YOUR PEATH 
YET, PAMIAN. JUST 
FOR YOU TO REALIZE 
HOW LITTLE YOU ARE 
v CAPABLE OF. > 


YOU'RE A ^ 
CHILP BARKING 
AT THE HEELS OF 
HEAVEN. 


...WASN' - 
THERE (■ 
















GOTHAM HARBOR. 


I HE ARP 

~ KHAN'S VOICE. 1 
THEN I WOKE TO 
MY BEPROOM WALLS 
EXPLOPIN6 INTO 
CRASHPAPS, MY BEP 
RUPTURING WITH 
l SHOCK-ABSORBING A 
FLUIP... 


WOULP YOU 
HAVE LET ME 
OTHERWISE? 


BEP WAS 
■N ANTIQUE. 
k NP MASTER 
BRUCE... a 


W TURNEP MY 1 
/ QUARTERS ' 

? 1 



■ INTO AN AIRBAG 

1 WITHOUT i 

TELLING ME. 






Hi- 

^ ■ %\< 

I 

L—^ 

• v ! 


































^ RIGHT 
r BEFORE MY ’ 
EYES. SHAPOW 
MAPE ME ACCEPT 
THE UNDEFINABLE. 
.NOW KHAN ABUSES , 


“ YET I 
ALWAYS WILL, 
SIR. YOU SAY i 
KHAN rOW THE 
SHAPOW? J 


YET 

J NO OTHER CAN 1 
COMPREHEND 
HIM, OR SO HE SAYS. 
THIS IS A PRISON OF 
HIS OWN MAKING, 
i MASTER BRUCE. J 


r maybe ^ 

THERE IS ANOTHER, 
ALFREP... SHI WAN 
KHAN STUPIEP AT 
^ SHAMBA-LA. a 


7 SHAPOW ^ 
{ DESTROYED N 
SHAMBA-LA TO 
STOP THE STAG. 
HIS PARKNESS IS 
WORSE THAN 
k EVER WITH IT i 
GONE. a\ 


HE'S THE ^ 
3NLY OTHER 


NEVER BE TOLP 
HIS MISSION IS 
k COMPLETE, a 














...BECAUSE 
SHIWAN KHAN 
MISHT KNOW 
WHO THE 
SHAPOW IS. 


ARE YOU 
SAYING? 


f ...MAYBE ^ 
HE POESN'T 
WANT TO 
PEFEAT KHAN 
L AT ALL. A 







































































































PIP YOU 
THINK YOURSELF 
MY EQUAL, ALL 
THESE YEARS? 











r you WERE A ~ 
KILLER. A MANIAC. 
WHY WOULP 

hw THEY? Y* 


► YOUR ^ 

' CRIMES PALEP 1 
BEFORE MINE. BUT 
YOUR HEART SOWED 
SHAME WHERE THERE 
, SHOULD'VE BEEN 
k PRIPE. A 


INSTEAD, YOUR T IT'S PATHETIC. ’ 
MURDERS AND FOR ALU YOUR 
CRIMES WEISH ON INTRIGUE AND 
YOU AS THOSE OF CLENCHED FISTS, 

. A COMMONER, a YOU DO NOT 
HATE CRIME, 

shadow... A 


YOU ENVY 












S' THIS WORLP 
f MUST BE SAVE? \ 
FROM ITS PEOPLE. IF 
YOU THINK THERE IS 
ANYTHING I WOULP NOT 
SACRIFICE FOR THAT, 
THEN EVEN NOW...YOU'VE 
k LEARN El? NOTHING A 
FROM ME. 


HIS DAUGHTER, 
FOR GREATER 
POWER. . 


' CONPITIONEP ^ 
ME TO BE A TOOL 
IN A WAR THAT WAS 
JUST A PISTRACTION 
, FOR YOUR TRUE a 
AIMS. 


f I CALL YOU ^ 
GRANPFATHER 
BECAUSE I SPENT 
YEARS SAYING IT, 
REPEATING IT BY 
THE SWORP YOU 
L HELP AT MY . 


r I PO y 
LEARN. ANP 
NOT JUST 
FROM 

L YOU... A 










f YOUR ^ 
CRIMES, LONG 
ANP BLOOPY, 
HAVE BORE 
BITTER FRUIT, 
^ RA'S... A 




ISSUE FIVE COVER 

BY BRANDON PETERSON 



INTERNATIONAL WATERS. 




"I KNEW OF YOU. 'THE 
BUTCHER OF ROHMER 


INTIMIPATEP. 


"YOUR ACTIONS 
BROUGHT YOU 
SHAME... 
























YOU STOLE FROM 
THOSE THAT WOULP 
HAVE SALVAGE!? 
YOUR PUTRIP 
HEART/ 


=OUGHT ' 
■ilPEOUS 


CLOUPEP 
= SHAMBA-L 




























THE AMERICAN 
NORTHWEST. 


PARRY LIKE 
A WAYNE, 
DAMIAN. 


/ KEEP \ 

< TALKING, \ 
GRANDFATHER. 
YOU MIGHT HAVE 

BLOWN UP MY 
JUMP-JET. BUT 
ITS BLACK BOX 

< BLARES AN / 
^ S.O.S. A 


S THESE 

IRRAPIATEP 
SIGNAL SMOKES 
EACH PING A DIFFERENT 
ELECTROMAGNETIC 
V WAVELENGTH. > 


WHILE 


~ YOUR ^ 
ILLUSION IS 
SHATTERED. 





















































r BAT-OPS: ~ 

REPEAT AREA 
SCAN—ROBIN'S 
LAST KNOWN 
COORPINATES. ALL 
k WAVELENGTHS. 


' ALARMS FROM 1 
ROBIN'S ATTACK ON 
THE SILENT SEVEN TECH 
SITE, THE THERMAL 
\ BLOOM FROM HIS A 
JUMP-JET. 




V i 

J/ 














■Jr THERE must n. 
BE SOMETHING... 
BAT-OPS^ WAVNETECH 
SATELLITE: REPEAT 
NIGHT VISION SCAN ON 
ROBIN'S PROJECTED 
V FLIGHT-PATH. y< 


r COFFEE? I ^ 
KNOW THE SOUNP 
OF FAMILY HEIRLOOMS 
HITTING THE FLOOR... 
NO PROGRESS FINDING 
. MASTER PAM I AN, . 
SIR? 


YOU'RE 

r NOT ALONE, 1 
SIR. WHEREVER 
MASTER PAMIAN 
IS, HE WILL 
^SIGNAL YOU. A 


THE SlLENT^k 
r SEVEN TOOK THE 7 
MANSION. TOOK 
PAMIAN...ANP I'M \ 
CHASING SHADOWS' 
k LIKE IT'S PAY A 
ONE. A 


Y 1 HAVE SEVEN ^ 
r CONTINGENCIES 1 
FOR THE JUSTICE 
LEAGUE. BUT THERE'S 
NO PLAN FOR A 
CONCEPT YOU PON'T 
KNOW EXISTS. I 
l SHOULP BE ON THE a 
k STREETS... 


T ...BUT KHAN'S PEAP 
MEN COULP BE ANYONE. 
EVEN ME, RIGHT NOW... 
EVERYONE COULP BE 
WORKING FOR THE 
k SILENT SEVEN. A 




























































































^ YOUR ^ 
AGENTS 
CERTAINLY 
LOVEP YOU, 

. YING-KO. . 


HOW MANY IN 1 
YOUR LIFE HAVE 


YING-KO? THOSE 
CLOSEST TO YOU. 
YOUR FAVORITE 
L STUPENT... . 


HAWKEYE 
PESERVEP PEACE... 
REGARPLESS OF 
MY CRIMES 
AGAINST HIM. 


HAWKEYE ^ 
PIEP YEARS 
BEFORE HE LEFT 
YOUR SERVICE, IN 
A MUGGING. HE 
WASN'T YOUR 
AGENT. HE WAS 









VO NOT 

MENTION 

HER name; 


ONE 

SECONP IN 
HER M1NP WOULP 
HAVE LEFT YOU 
QUIVERING LIKE A 
CHILP. AS FOR 
BRUCE WAYNE... 


...YOU 
PIP NOT 
RAISE HIM 
FROM PEATH. 


BATMAN MAY 
NOT KNOW YOUR 
LIES, LITTLE KHAN. 
BUT I PO. I HAVE 
KNOWN YOU FOR 
ONE-HUNPREP 
YEARS... 


- I'VE ^ 

ALWAYS BEEN 
STRONGER ANP 
MORE SUBTLE THAN 
YOUR BOORISH 
V ABILITIES. ^ 


~ YOU ~ 
COULP NEVER 
NOTICE MY 
WORK. NO ONE 
. NOTICES... . 




































a coup 

f GRANTEP ME 1 
CONTROL OF THE 
SILENT SEVEN FROM 
THE PREAP ONE. PIP 
YOU THINK I WOULDN'T 
EXPECT ANOTHER? 
I'VE KNOWN SINCE 
L YOU WERE a 

gk APMITTEP. A 


PECAPES 

EARLIER. 


W HOW ^ 
COULP YOU 
TWO BLUNT 
ZEALOTS 


JAMES. YOU 
PIEP FASTER 
THAN THE 
l OTHERS. A 


THE FACE OF 
YOUR FAILEP 
POTENTIAL! . 




^ ^ OUTMANEUVER - 

ME? 


r^1 



XmS —■-—-- 
























AL 

GHUL! 


IF YOU THINK 
KHAN IS YOUR 
ALLY, YOU'RE AN 
EVEN GREATER 
FOOL THAN HIM/ 


^ SO ^ 

THAT'S WHERE 
THE PETECTIVE 
LEARNEP THAT 
^ TONE...> 


^ I WAS CLP 
WHEN YOUR 
PALTRY CRIMES 
WERE YOUNG, 
SHADOW. PON'T 
\LECTURE ME 


r PIP YOU 
HAVE HOPE 
FOR ROBIN, 
YIN6-KO? 


HIS FATHER, YOUR 
FAILEP STUPENT? 


r THAT FUTURE ^ 
IS POST, ANP 
YOU'LL NO MORE 
BE ABLE TO SAVE 
L BATMAN. J 


Y THERE IS ^ 
ONE PREPATOR 
YET TO MOUNT ON 
, OUR WALL, AL 
^ GHUL... 


y 
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YES, 

ANYONE COUL V 
BE ONE OF KHAN'S 
PEAP MEN. BUT 
PEOPLE AREN'T THE 
ONLY WAY TO 
L FINP THEM. y 


r THE SILENT ^ 
SEVEN CONTROL 
THE WORLP FROM 
ABOVE, BUT THEY 
USE ITS EXISTING 
L SYSTEMS. ^ 


r THE SILENT ^ 
SEVEN'S CONTROL 
HAS BEEN ALMOST 
SEAMLESS, ALFREP. 

I HAP TO CLEAR 
Sv MY HEAP. ^ 


T THE WAYNE ^ 
TECH SHORT ON 
THEIR INVESTMENT 
FRONTS RATTLEP 
THEM FOR A MOMENT. 


IT THAT SAIP, 

1 YOUR PREVIOUS 1 
FINANCIAL STRIKE 
PIP NOT SENP 
THEM REELING 
fc FOR LONG... A 







WAKE UP THE ^ 
BAT-COMPUTER, 
ALFRED. OPEN UP THE 
SILENT SEVEN FINANCIALS. 
RUN A SCAN FOR NOVEL 
^ FLUCTUATIONS. 


F YOU'RE 
I RIGHT. BUT IT'S STILL { 
A STRIKE, ANP A 
STRIKE, HO MAHER THE 
STRENGTH, CAUSES A 
REACTION. SIGNALS GO 
FROM THE STRIKEPOINT 
BACK TO THE J 
BRAIN... 


PAMIAN 

} FOUNP PATTERNS v 
IN THE PEAP MEN'S 
BOPY LANGUAGE. PAIN 
, IS JUST ANOTHER t 
LANGUAGE... 


IT WOULP \ 
r TAKE UNUSUAL \ 
PAYMENTS TO COUNTER " 
OUR FINANCIAL STRIKE. 

VE CAN TRACE THAT MONEY 
AS IT MOVES THROUGH 
PIFFERENT ACCOUNTS, 
LIKE INK IN AN M.R.I. A 


T RIPPLES N 

IN A LAKE CENTER 
AROUNP ONE PLACE. 
PAMIAN WAS RIGHT 
TO LOOK AT 
k PATTERNS. V 


r THE TRANSACTIONS ' 
BOUNCE ACROSS THE 
GLOBE, ALL VANISHING 
AFTER A CERTAIN 
NUMBER OF ACCOUNT . 
TRANSFERS. 


NOTE THE 

' LOCATION OF THE < 
SIGNALS WHEN THEY 
VANISH, ALFREP. MAYBE 
WE SHOULP STOP 
, LOOKING FOR t 
* WHAT'S THERE... d 



® S \ PEYIATE? J c 
















f ...THERE'S ^ 
A PATTERN, 
ISN'T THERE, 

L ALFREP? j 


r YES...VES ^ 
SIR, THE VOIP 
CUTS A... NOTABLE 
k SILHOUETTE. A 


r MAYBE ” 

KW/W'S BEEN IN 
MY HEAP. MAYBE 
HE STILL IS. BUT IF 
L THAT'S TRUE... J 


PP5P THE “ 
BAT-COPTER. 
PLOT A COURSE TO 
THE CENTER OF 
L THE VOIP. ft 


THE 

PATTERN WAS N 
THERE. PAMIAN 

to 

L SHOW ME. ± 


\! m 

W/aA 

0 . M 

■ f (i|P)1 






















~ TO RESIST ^ 
HAS LONS BEEN 
BEYONP YOUR 
. ABILITY. a 


THE SHAPOW 
RESISTS7 HE— 


NOW, 

PAMIAN. 


THE 

f SHAPOW...A N 
SELF-LOATHINS 
PARLOR TRICK. THE 
LEAST ANP WORST 
STUPENT OF 
^ SHAMBA-LA. A 


V YOUR ^ 
PATHETIC "WAR" 
WAS NEVER ABOUT 
JUSTICE...BUT 

^PUNISHMENT. A 


YOU'RE 
RIGHT, PAMN 
YOU/ 


Y YOU ^ 

SHOULP'VE 
BEEN PROUP TO 
BE EVIL IN THEIR 
EYES, BUT THEY 
INFECTEP YOU 
^ WITH SHAME. A 


Y UNLIKE ^ 
KHAN, YOU 
KNOW NOTHING 
OF YOURSELF. 
YOU PONT 
^ ACCEPT IT. A 


^ WHY? FOR 
THE APPROVAL 
OF THE SPACE 
JELLY MONKS THA 
SCOLPEP YOU INTC 
. SUBMISSION. 


YOU PON'T 
KNOW. ANP 
THAT...IS WHY 
YOU WILL ALWAYS 
BE WEAK. 


\ \ m j 

V .) Y ' 

r we i 

i VJKllll II 

I SHAPOW 

1 ALLOWS NO 


MORE! 1 



\ 

j 

i 
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YOU'RE 

RIGHT! 


FLINCH. 


YOU'RE RIGHT, 
BATMAN 
WON'T BE 
L LONG. A 


Y ONLY \ 
r A FOOL > 
HESITATES TO 
CLAIM VICTORY 
i FOR A 
L PRIPB— A 














THREE 1 
GENERATIONS 
OF THE SAME 
SMALL-MINPEP 
MISSION REUNITEP 
L AT OUR FEET. ^ 


A LEGACY ^ 
HAT AT LAST, 
WILL PIE 
TONIGHT. A 
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( PETECTIVE HOW 







MEPl': 
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ROBIN/ 


r he can 1 

HEAR YOU, 
BATMAN. BUT 
WE HOLP HIS 
l STRINGS. A 


WHEN ^ 
f YOU FIRST ^ 
UNCOVERED US, 
THE SILENT SEVEN 
SENT A KILLER IN 
BATMAN'S CLOTHING 
L TO MURPER i 
^ ROBIN... 


T YOUR 1 
CONTROL 
OVER ROBIN 
PEPENPS 
ON KHAN, 

L RA'S. A 


ANP HOW 
LONG CAN 
HE LAST, 
HERE ANP 


FOR 

NOW. 


Or? 






SS#r 


FINALLY 1 
























SURRENDER, 



























BREAKING 
















WAYNE ENTERPRISES. 


S I SEE IT N; 
TOO, JORPAN--AN 
UNNATURAL SURGE 
IN MAXWELL-GRANT 
INVESTMENT, 

^worlpwipe. y 


ANP THEN 

r EVERYTHING... ^ 
INTERNATIONAL 
TRAPE, COMMERCE, 
THE GLOBAL 
, MARKETS JUST... A 
L STOPPEP. A 


r YOU 1 
FIGHT TO ENP 
THIS WORLP, 

L PETECTIVE. a 


T SILENT SEVEN 
FALLS, GLOBAL 
SYSTEMS WILL FAIL. 
INFRASTRUCTURE 
WILL COLLAPSE. 
ALREAPY, IT SEIZES 
. FROM OUR 
k PISTRACTION. y 


r WE ARE ^ 
SILENT AS THE 
HEARTBEAT IN 
YOUR CHEST 
SEEMS TO 
V YOU. A 





/"“Tv 
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THE 

THAUMIC 

PLANE. 











PESIGN. 


AT LAST—I'VE 
STOPPEP. THE 
SHAPOW KNOWS 



































7 IMMORTAL BATTLE 1 
TO SAVE THE WORLP 
FROM ITSELF. YOU 
HAVE NEVER 
L ACCEPTED THAT, A 
DETECTIVE/ 


f PAMI AN! 

YOU CAN 
HEAR ME. YOU 
KNOW THIS IS 
k WRONG. A 


PON'T 1 
LET KHAN 
VO IT 










you...you*ve^^^^^M®' 

Hi 1 

FOR SO 

YOUR MOTHER...EVEN ME, \ ^ 

mmi x ' 

m ^K> ANYONE MAKE YOU INTO 

SOMETHING YOU PON'T / 







^ ...DAMN YOUR ^ 
WEAKNESS, KHAN. 
THIS IS MY THANKS 
FOR WORKING WITH 
v CHILDREN. vs 


r WE ROUTEP 
HUMANITY TO A 
CONTROLLED 
.POPULATION/ 


r YOU FOOLS \ 
ARE ONLY HERE 
BECAUSE OF HIM/ 
BECAUSE A YOUNG 
MAN WHO THOUGHT 
HIMSELF OLP 
COULDN'T FORGET 
YOU, SHADOW/ A 


r UNTETHERED, > 
HUMANITY SPOILS 
THIS WORLD BEYOND 
V REPAIR/ A 


"THEIR DESTRUCTION 
OF THIS WORLP, OF 
THEMSELVES, WAS 
STEMMED! 


yKji 



\ i!i y'-~7 " ALL BUT FOR 1 

V •' 1 VOUR PETTY 

L. ()>} ■■ SRUDSES!" L 



k Ifaw A 



S^vB/// 7 



























MOTHER ONCE ▼ 

REMOVE? AN? 
REPLACE? MY L 
^PINE, FATHER^^B 


r RA'S AN? ^ 
KHAN ATTACHE? 
THEMSELVES TO 
THE GLOBAL 
?ATASTREAM. 


r WE CAN'T 
?ESTROY IT. WE 
HAVE TO REPLACE 
IT. MY NEW SYSTEM 
^ISN'T REAPY--^ 


I'VE KNOWN SINCE I SAW 1 
THE ?EA? MEN FUNCTIONING 
UN?ER CEPHALOPO? 
COGNITION...THE BRAIN 
, IS NOT AS IMPORTANT A 
AS YOU THINK. 


f CUT OFF ^ 
THE HEA? AN? 
THE BO?Y WILL 
L FUNCTION, a 










W YOU ANP 
r KHAN ARE THE SAME.' 
SHORTSIGHTEP IPIOTS 
CHAINEP BY MORTAL 
GRUPGES/ YOU THINK 
YOURSELVES WISE, 

L BUT YOU ARE A 
L CHILPREN! 


r YOU ^ 
THINK YOU 
KNOW THE 
WORLP— 


KNOW HUMANITY 
FOR WHAT IT TRULY 
IS/ ONLY I CAN SEE 
THE GRANP 
MOVEMENTS OF 


MATTERS? YOU ARE 
BUT SECONPS IN 
k MY LIFE/ . 


ACTIVATE. 


f I TOO —J / /- 

r CAN FEEL THE ■ 

WORLP MOVING. \ ——— / 
FROM THIS POINT, 

I CAN ACCESS ^ FOR TOO ^ 
K EVERYTHING. LONG, YOU'VE 
HELP SOCIETY 

_ M CHURNING, ANXIOUS.. 

z*} ^ \ WRITHING AT 


NOT QUITE, 
GRANPFATHER. 


r ONLY I, v 
UNPYING, CAN 
LIVE WITHIN THE 
WORLP ANP 
PROTECT IT 
hFROM ITSELF! j 









TO SET IT 


Y NO, ^ 
" PAMN YOU/ 1 
THEY ARE NOT 
, REAPY FOR . 
L THIS/ A 










WITHOUT 
US THEY 
WILL— . 


WITHOUT YOU, RA'S 
AL GHUL...THIS WORLD 
WILL BLOOM. 


THE WORLD WILL SURVIVE 
LOSING YOU. IT'S ALREAPY 
DONE SO, DOWN HERE, 
BELOW YOUR NOTICE. 


THE WORLD'S 
" HEARTBEAT CAN'T ” 
BE HEARD FROM THE 
SKY, OLD MAN...YOU 
k HEAR IT ON THE j 
K. STREET. 


































MONTHS LATER. 


THE SILENT 
SEVEN ARE 
GONE. 


THERE IS NO 
ONE TO HOLP 
SOCIETY BACK... 

































SHI WAN KHAN ONCE 
BOASTEP THE LIE THAT 
BRUCE WAYNE WAS HIS 
TO CONTROL. 


NOW, HIS MINP CLOUPEP, 
THE GREAT CONQUEROR HE 
CLAIMEP TO BE IS ONLY AN 
INKLING. 


CONSIGNEP TO A HUMBLE 
EXISTENCE, HE LEARNS 
HUMILITY UNPER WAYNE’S 
WATCHFUL EYE. 


ANP RA'S AL GHUL? 
THE PEMON'S HEAP AT 
LAST FACES MORTALITY. 


MAINTAINEP BY MY 
AGENTS, HE SERVES 
SENTENCE WITH HIS 
BELOVEP LAZARUS 
PITS. 


HE WILL ONE 
PAY PIE OF AGE, 
MORTAL...INCHES 
FROM SALVATION. 


























OF THEM, ONLY MARGO LANE 
HAP THE PEFIANCE TO KNOW 
ME, PESPITE MYSELF...I WOULP 
ALLOW NO OTHERS. 





























THAT MAN COULP NEVER LIVE, 
NEVER RAISE HIMSELF FROM 


I SPENT PECAPES TRYING TO 
PO SO, TRAINEP STUPENTS TO 
AIP ME IN MY WAR. 


ANP AT LAST... 
THE SHAPOW 
KNOWS THAT. 


I STANP NOW 
WITH ALLIES... 
NOT AGENTS. 


SOMEWHERE, 
MARGO LANE 
SMILES... 


KNOWING WHEN EVIL 
LURKS, IT WILL FINP 
NO QUARTER. IT WILL 
SHRINK, IT WILL COWER. 

































WHOSE SHAPOW 
LOOMS GREATER 
THAN EVER. 













New Year’s Eve in New York. This is actually an allusion to the Holiday 
Knights episode of Batman: The Animated Series, which just came up on 
its 25th Anniversary the year Shadow/Batman is coming out, this year. 
As well, with the concept of New Year’s resolutions, and Professor Pyg 
being obsessed with transformation, himself inspired by Pygmalion, it 
seemed like the perfect holiday for him to pull his latest theatrical bid for 
ugly perfection. Batman: The Animated Series is a strong influence on this 
book in general, which hopes to feel both modern in setting, but with a 
style that’s timeless and pays love to the pulp roots of our heroes. 
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Then we get our debut of Robin. Totally cool. A ninja kid. And totally 
nonplussed by superheroics. He’s been raised in this. And even though 
he’s thirteen, he thinks he’s ready to be on his own. Cio does an amazing 
Robin, capturing his deadly acrobatics in contrast to the more brutal 
fists of Batman and the brazen rage of the Shadow. 
His Robin has been the surprise of the entire run. 


It’s big, it’s Batman, it’s the Shadow. We need to open with a double-page 
splash, and Cio overdelivered here. It’s his and our opening statement on 
Batman. And at the same time, it plays into the geography of 
crimefighting. In Gotham, Batman is a fixture, and everyone knows him. 
But seeing him in New York is more irregular. So we get confusion from the 
people in the crowd, amidst the chaos. They know he’s not from around 
here, and doesn’t always come to New York, so something must be pretty 
bad if he’s shown up. There’s still awe though, that is until we break it with 
Damian’s most mundane intro line. Robin’s lack of thrill at Batman 
continues to show the mortality of Batman, and our heroes. Even 
Batman is just dad to someone, even he doesn’t impress everyone, 
especially when he steps out of his comfort zone. 


And outside of Batman’s comfort zone is where the Shadow exists. 
So we know we’re in for something. 

Also Gio’s Dollotron in the bottom right corner is perfect. 


Page 2-3 




















I love the icy lettering on Batman here. Lettering can do so much in 
so little space. Instantly it’s not just about Batman not being happy 
about Robin’s snark, but we know something deeper is going on 
between them that this would be Batman’s first reaction. 

Also Porcine is a great word. Pyg’s dialog, as pioneered by Grant 
Morrison, is such a great blend of the absurd and the 
psycho-sexual. It’s made to unnerve. 


Gio does great work here with Pyg, as we see his fear switch from Batman 
to the people he mentions at the end, the Silent Seven. And again, it 
heightens the stakes. What could Pyg possibly fear more than Batman? 
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The Silent Seven as well are a modern take on a 
group that once opposed the Shadow. 

As well, again Gio does amazing work with Robin here. His motion through 
the crowd of Dollotrons is kinetic and fresh, and beautiful to follow. 
Damian as well references his odd childhood, raised by killers, which gives 
him a unique point of view on what is out of the realm of the usual. 

Dollotrons? That’s just a Tuesday. 
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In BATMAN/SHADOW, Margo Lane was the Shadow’s last connection to 
his humanity. She was the one that also saw through his nonsense, his 
self-delusion, and his self-loathing. She was not intimidated by anyone. 

But she was 107 years old. Here, the person the Shadow has never known 
how to express his feelings for, not truly, has been taken by the one villain 
no one can defeat: age. Death. Just as the Shadow thinks he’s reached 
his lowest at the end of the last series, with the destruction of Shamba-La 
and his self-condemnation to a life as the Shadow. The Shadow believes 
he will never be released from his mission as of the end of the last book. 
He’s doomed. But the loss of the one person he always took strength from, 
even if he didn’t know how to say it, is maybe even more of a reality check 
for him. 


It’s filled him with an impotent rage he has no outlet for. 
One he didn’t expect. 


Also, as a detail, Blue Coal was one of the main advertisers on 
the Shadow radio show. 


Here, Pyg muses on power and the fragility of the lies we tell ourselves 
about our relationships. To Pyg, he’s getting great service in prison. 

We have a reference to Cardona, one of the Shadow’s original allies on the 
police. Now decades later, the Cardonas are still working in law 
enforcement, but who knows if they remember the Shadow? 

Who knows if they want to? 

As well, we debut the Shadow’s mental powers here. We push further into 
the supernatural mystery of the Shadow here. He is the master of the 
minds of men. Including clouding the minds of an entire 
police station to get to Pyg. 
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Pyg’s dialog here is an allusion to Harry Harlow’s wire mother 
experiment, which Morrison notes inspired some of Pyg’s character. 

As well, we get a line I love from the Shadow. He is angry, literal, 
and unaware when he is unintentionally funny. In some ways he 
plays like the legend of Liam Neeson’s famous 
lack of a sense of humor. 

We instantly contrast the Shadow’s brutal power compared to 
Batman as he begins to shatter Pyg’s mask with his bare hands. 

Page 11 


Page 10 

The Shadow debuts! His ornate, old-time way of speaking I think adds to 
his otherworldly mystique. The Shadow is willfully timeless, not subscrib¬ 
ing to our conventions, and does not speak like anyone else on the planet. 
These are the times we can most recall the dark, flowery style of the radio 
show that did much to create the Shadow’s voice. 

Cio did a beautiful job here as well with the Shadow emerging, melting up 
from nothing. He does what can’t be explained, and we are never 
allowed to understand. 
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A SHOAT is a young pig, which came into my lexicon when I was doing a 
book that couldn’t have swearing but could have ornate old-time insults. 
With Pyg, it’s newly appropriate. 

As well, this is where we get the core conceit of the book. The Shadow 
doesn’t know. And what does he not know, the primal question? He 
doesn’t know who he is. After Shamba-La’s loss, after Margo’s loss, he is 
searching for definition outside of a mission he hates. 
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Jonathan Lord is Silverblade, an old school DC character and silver screen 
actor I thought fit the tone of the book. As well here, we see Batman 
brooding over family, another core concept of this book. If the Shadow 
beget Batman, and Batman beget Robin, they are a crimefighting 
Grandfather, Father and Son. 


As well, we leave this page with a Shadow balloon we didn’t expect. 
A question we might not want an answer to. Has the Shadow been 
watching Bruce without him knowing it? 
Has he been inhabiting the mind of Alfred? 
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Pages 14-15 


Cio's Batcave is a wonder to behold! Rich in old time 
Batmobiles and Easter Eggs. He knocked this out of the 
park! Batman is doing the modern version of microfiche 
research here, building on the idea that then and now, data 
is something that never goes away. 

The Silent Seven as a concept was not known to him, was 
hidden from everyone perhaps through hypnosis. But now 
that he knows to look for it, now that he’s aware of it, we see 
they’ve been hiding in plain sight. You can’t fight, can’t plan 
for something you can’t conceive of. Batman is already 
playing catch-up. 

In the newspaper reports, we see headlines highlighting 
important heroes of the public domain: the original 
Daredevil, the Black Terror, and Miss Fury, the first female 
superhero created by a female creator: Tarpe Mills. Shadow/ 
Batman is a tribute to this entire heroic legacy. 
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Then we show the lineage of the Silent Seven and its former leader: 
James Moriarty. Batman and the Shadow are up against the people 
that killed the man that may have killed Sherlock Holmes. 
Maybe the greatest criminal mind to have ever lived. 

This was the moment the Silent Seven fell off the map, the moment 
they ascended from being a mere criminal network to a group 
running every working bit of society from high above. Invisible to 
those down on the ground living day to day. This murder was the 
price they paid to ascend to their seat atop the world. 
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I love Damian’s understatement here with his age. He is both incredibly 
self-aware and also completely lacking in context. Our SFX work here is 
the first hint that something isn’t right with Batman. Batman doesn’t 
make noise. Or scuff his feet like a shambling zombie. 
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Damian speaking more ornately here as he fills with attitude if our first 
hint that he is perhaps more like the Shadow than his father is. And it’s not 
just the brutality and background in killing, even if he doesn’t do it 
anymore. He gets a kick out of his wit, and is happy to play into it. 


As well, if we look closely, we see Batman is wearing his NEW 52 uniform. 
Something is wrong with this Batman. Damian already knows it. 


























Pag< 


This Batman’s dialog is just out of character, just too direct and cold. 
Something is not right. Batman himself is direct, but not with Damian. 
This Batman talks to Damian like he’s just anyone else. 

I also love how Cio did Damian swiveling in his chair here. Even cornered, 
Damian feels like he’s controlling the room. And he probably is. He calmly 
shoots down Batman’s excuses for why he’s here, and each question and 
bad answer is telling Damian something else about this Batman. 


Holt-Tech here is a reference to Michael Holt, DC’s Mister Terrific, whose 
uniform and mask make him invisible to technology. 


In Damian’s line about being Alexander, we both recall one of Talia, his 
mother’s first goals for him, as well as show his innate tendency to go 
against other people’s goals for him. He makes his own goals and steers his 
own life, even if it’s to his detriment, like leaving 
him alone to face a strange Batman. 

We also return to the concept of data here. Everything is everywhere, 
invisible, these days. And the Silent Seven are watching even if Robin 
doesn’t know it. They’re watching everywhere at once, in all directions. 

Damian’s line about octopus arms is a reference to their cognition, which is 
pretty unique, as their arms have huge amounts of nerves an act 
semi-independently. They follow the general command of the head, but not 
the specifics of how to accomplish it. Damian theorizes this is how a net¬ 
work of people under hypnosis or mind control might act following the 
commands of their mass puppeteer. 














Damian is at his most petulant here, he hates when people talk 
down to him. And as Damian lets himself act a bit more like a 
child, it only further irritates the Batman acting like his father. 
Because this Batman can’t stand the childish act and retorts. 
This Batman becomes more petulant himself, finally fed up and 
offering only a bizarre version of “because I said so!” 

But that’s the last thing Damian needed. 

Now he knows this isn’t his father in any way. 


Page 22 

That’s when in lettering Damian for the first time put quotes around the 
word “Dad." He knows this isn’t Bruce. The charade is over. 

All that’s left is to take this impostor, this threat off the table. And just like 
in every other way, this Batman has underestimated Damian’s efficiency. 
Perhaps Damian is more like the Shadow than we know, because this end 
seems pretty final for whomever is in the Bat-suit. 
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The World's Greatest Mystery. 
The World's Greatest Detective. 


They can barely stand each other, so how will they possibly 
deal with the World's Greatest Evil? What legacy can two of 
the world's most enduring icons of justice leave once they 
discover an ancient evil has been living inside the world they 
protect for centuries. Can Batman and The Shadow save the 
world without destroying it in the process? 

Writer Steve Orlando (Batman/The Shadow, Justice League of 
America) and artist by Giovanni Timpano (The Shadow, 
Transformers) unite to tell an instantly classic tale of noir, 
mortality and generational heroes and villains. 


"This book is well thought out, compelling and beautifully 
drawn and continues to maintain the very high bar that the 
Batman/The Shadow crossover set for this series to follow. 
10/10." an Universe 

"Both characters look gorgeous under the careful 
hands of artist Giovanni Timpano. 

10 / 10 ." Comics 

"Superhero noiris a strange beast, but The Shadow/Batman 
and its talented creative team pull together a debut 
that makes it look easy. 10/10. " Newsarama 


This collection features issues 1-6 of The Shadow/Batman 
with a myriad of bonus materials including an introduction to 
the story, page-by-page commentary for issue 1 by writer 
Steve Orlando, along with all variant and exclusive covers 
by Alex Ross, David Finch, Robert Hack and More! 



